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The Play's The Thing 


Shake the stardust out of your eyes! The importance 
of the star, rather than the play, was a late development of 
the theatre. The star-worship, which started with the time 
of Garrick, is actually passing away for what has been more 
traditional in theatre and is currently being revived, namely, 
ensemble playing. Yes, today we can say with much more 
vigor than Hamlet—"The play's the thing. y 

Why, then, should we of educational and non-commer- 
cial theatre have an inferiority complex? Why should we 
be over-awed by Broadway—a citadel a few blocks square? 
Why should we let commercial theatre feed plays to us? 
The tail should not wag the dog. And we are the larger and 
more vital section of the theatrical dog. The example is 
crude; but the truth is plain. We are bigger and more vital. 

WE ARE BIGGER as is evidenced by the fact that 
95% of the theatres in America are non-commercial the- 
atres. The Broadway citadel, moreover shrinks more and 
more as theatre playhouses are converted to studios for T.V. 
give-away programs. As Broadway diminishes, there is an 
almost incredible growth of non-commercial theatres. Con- 
sider, for example, the magnificent auditoriums erected on 
Catholic campuses during the past few years—to name but 
a few: Mary Mount College, Salina, Kansas; Mount Mary, 
Milwaukee, Wisconsin; Francis Jordan Auditorium, Black- 
wood, New Jersey; St. Mary's College, Notre Dame, In- 
diana. 

WE ARE MORE VITAL. A run-down of the plays 
produced among our membership indicates that we are not 
limited to any one mode. We produce a fair share of realis- 
tic plays; but within our ranks there is also a constant ex- 
perimentation in forms of theatre, a production of original 





LSB LBL BPP PPP LL le le lm 


PLAY EDITION 


plays, stunning revivals of the classics, explorations into 
stylized types of acting. In commercial theatre, such ven 
tures are “arch,” “unusual;"’ in our educational and non 
commercial these are constants. The truth ts that we possess 
greater flexibility and variety than Broadway 

There can be no question of inferiority, only advance 
toward an ever more vital and universal theatre, a theatre 
which dares to strive after truth and beauty, a theatre 
which delights, refines, and ennobles the mind and hearts 


of men 


NEED FOR POTENTIAL FOR PLAY PRODUCTION 

The Conference wants to remind its members that 
there is much more of a potential for play production than 
warmed-up Broadway plays. So many Broadway plays have 
been written by playwrights with stardust in their eyes 
Many of the plays are outright vehicles for stars and of 
themselves the plays have little merit. But there are a great 
number of Catholic plays written not for stars but for their 
inner value and worth, plays worthy of production by our 
members, worthy indeed of all the vital resources of Cath 
olic theatre. Give a prominent place on your production 
schedules to the first fruits of educational and non-commer- 
cial theatre—great Catholic plays. The time has come for 
us to educate commercial theatre so that it will realize that 


The play s the thing 


ORIGINAL PRODUCTIONS 
Do not think that by producing original plays you will 
be any less professional. Catholic theatre is professional not 


. ; ; 
(Continued nN page eleven.) 
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The Play and the High School Student 


(Opening address to the high school students attending the N.C.T.C. Convention, 
given by Mr. Quentin Quesnell, S.J. 


(Ed. Note: It was Mr. Quentin Quesnell, S.J. who got 
the high school sessions off to a glorious start at the Conven- 
tion with his challenging opening address which he entitled, 
"The Play and the High School Student.” Because your edi- 
tors want everyone of you to share the challenge the good 
Jesuit from St. Mary's College, Kansas, hurled at his teen- 
age audience, we give you the speech in its entirety. Too, 
because what Mr. Quesnell has to say about Convention 
audiences getting acquainted applies to our NCTC CATH- 
OLIC THEATRE reading audience, we of the editorial 
staff are particularly eager to have you use the monthly publi- 
cation as a clearing house for you ideas, questions, and prob- 
lems with plays, production techniques, role playing, play 
evaluations, what-have-you.) 


There are people here from every region of the National 
Catholic Theatre Conference—from every corner of the 
United States. This is a big affair with important business. 
Why is it so big? Because we're aiming at building Catholic 
theatre in America, and that’s a very important proposition. 





PLAYS FOR THE CATHOLIC THEATRE 


GENERAL 
St. ANNE AND THE GouTy RECTOR AND OTHER P ays. By 
Henri Gheon and Henri Brochet; translated by Marcus S. 
and Olive R. Goldman. Seven plays. Books, $2.75. Royalty. 


CHRISTMAS 

ONE Rep Rose. Sister Mary Olive’s dramatization of Paul 
Horgan’s novel. Books, $1.25. Royalty, $15. 

A TimE FoR Love. By Gwen Holly Simpson. Books, $1.50. 
Royalty, $15. 

THE TABLE SET FOR HIMSELF. By Elene Wilbur. Books, 65¢. 
Royalty, $10 with admission, $5 without. 

A Mystery PLay IN HONOR OF THE Nativity. By Msgr. R. 
Hugh Benson. Books, 65¢. Royalty, $5. 


EASTER 
BARTER. By Urban Nagle, O.P. Books, 90¢. Royalty, $1‘ 
PILATE AND THE Cross. By James J. Glade. Books, 90¢. 
Royalty, $15. 
THE Upper Room. By Msgr. R. Hugh Benson. Books, 65¢. 
Royalty, $5. 


A free descriptive catalogue of plays sent on request. 


LONGMANS, GREEN AND CO. 
55 Fifth Avenue New York 3 





I don’t have to tell you how important. You all have thought 
and heard plenty about that. 

Building Catholic theatre, getting a strong Catholic in- 
fluence into the world of entertainment, seemed mighty im- 
portant even back in 1937 when the founders of this Confer- 
ence got together to do something about it. But try comparing 
1937 with 1957 and see how much greater the need is today! 
People on the average spend five times as much of their 
leisure time soaking in prepared entertainment today as they 
did back in '37. And the big question is still the same: pre- 
pared entertainment—who prepares it? Who presents it? 
And what do they have to say? 

A man’s mind is never so open and helpless as when 
he is sitting in a darkened room watching the one little square 
of light—whether it’s the light of a stage, of a movie screen, 
or of a TV set. “Let me write the nation’s songs and you can 
write its laws.’’ That’s what they used to say. But now the 
phrase is rather: “Let me write the scripts for a nation’s eve- 
ning entertainment. Let me write, let me direct, and let me 
perform all the things that a nation soaks into itself passive 
hour after passive hour, and you can deliver all the lectures, 
all the political speeches, all the sermons you want. I'll win 
in the end.” 


“GIVE BEAUTY BACK TO GOD" 


Important? You bet this is important. You say that per- 
sonally you are just in this for the fun of it? You like doing 
plays? Of course you do. You should. So do I. But in the 
long run, there is a lot more at stake than just you or me 
having fun today or tomorrow. If you doubt that, stop and 
think why we received that special message of encouragement 
from the Holy Father's Apostolic Delegate; why the bishops 
have been so concerned to help us along; why all these priests 
and sisters you see around you here are working so hard at 
building these dramatic programs. Are they all simply stage- 
struck? Hardly. They are playing for bigger stakes than an 
hour's entertainment, and you know it. ‘Give beauty back to 
God,” we say. Yes, give it back—and take souls along as well. 


You will notice that this program of ours is quite differ- 
ent from something like the Legion of Decency. The Legion 
can pick out shows that are bad and warn people against 
them; it can point to shows that are good and recommend 
them. If the movie-makers absolutely and stubbornly refused 
to turn out anything but bad pictures, the Legion could pro- 
test, and you could stay away from the theatres. But still, if 
anyone wanted to see a show, there would be nothing but 
bad shows to see. The Legion is not set up to produce shows. 
We are. 

(Continued on page twelve.) 
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From the Presidents Desk... 


With the beginning of a new production season, 
thoughts will be turning to play selection. In the hope of 
providing helpful material for your play selection problems, 
our Editors have made this issue a “play edition.” Features 
include the beginning of a poll of favorite Catholic plays 
by the experts, a list of reduced royalty plays, and a new 
production sheet service. 

The Conference is blessed in the willingness of Sister 
Elizabeth Seton, O.P., and Sister Honora, O.P., to continue 
to guide the destinies of CATHOLIC THEATRE as Asso- 
ciate Editors. It is also our good fortune to welcome our Vice 
President, Mr. Robert Smett, to the post of Editor-in-Chief. 
Mr. Smett brings to the task a rare combination of proficiency 
in both the journalistic and theatrical fields. 

We are also preparing for a nation-wide membership 
drive. Sister Charitas, C.S.J., has been at work in the prep- 
aration of a new descriptive brochure for general member- 
ship promotion as well as a special brochure for the pro- 
motion of high school affiliate memberships. The member- 
ship drive will be a mail campaign from the main office. 
This campaign will mean little of itself, but we trust in the 
members and the various Regional and Unit chairmen to 
give it force and vigor by their personal contacts and 
follow-up. 

Committees which will continue their work include: 
the Convention Handbook Committee, the expanded Con- 
stitutional Revision Committee, and the Drama Teaching 
Aid Committee. New committees include: a standing Li- 
brary Committee, a College Drama Club Handbook Com- 
mittee, a Community Theatre Handbook Committee. 





BROADWAY 
COSTUMES 


at 
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REASONABLE 


Costumes 


AMERICA’S 
On the American Stage 


over a CENTURY MOST 


Send for illustrated 





Costume Plot NOW! EXPERIENCED 
THEATRICAL 
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232 N. Ith ST., PHILA. 7, PA. 











As a result of committee work, we hope to have re- 
source bibliographies and reports which can be duplicated 
for distribution to the members. Later issues will publish 
the members of these various committees, the objectives of 
their work, and their accomplishments to date. 

Sister Donatus, I.H.M., of Immaculata, Pa., with her 
scheduled November Drama Clinic and Robert Shea of 
Santa Clara Univeristy, of Santa Clara, California, with a 
scheduled theatre day meeting are leading off the Regional 
and Unit activity. We hope to see the columns of CATH 
OLIC THEATRE filled with reports of frequent and stim 
ulating Regional and Unit meets. 

New St. Genesius prayer cards are in the making as 
well as an attractive sketch and prayer card of large size 
suitable for framing. We are also casting a devotional statue 
of our patron. Further announcements concerning thes« 
will appear in Catholic Theatre 

An application has been made for a grant in order to 
sponsor three projected play writing workshops. (Prayers, 
please!) 

Many other plans are afoot, and you will be hearing 
more about them later. Meanwhile, all reports from the 
members indicate that we are ready to pull together and 
make this a truly memorable year of dynamic Catholic 
theatre activity. 

Sincerely in St. Genesius, 


NATIONAL THEATRE CATHOLIC CONFERENCE 


Tether Hale 8.54. 


President 


EVERYMAN 


Members of the Catholic Theatre of Rochester gave a 
private performance of the 15th century morality play, 
EVERYMAN, in the Nazareth College auditorium on Fri 
day, August 2. Catholic Theatre offers a production each 
summer for the faculty and Sisters of the Nazareth College 
Summer Sessions. 

EVERY MAN is the only surviving morality play that 
is regularly staged, according to Wildord Scott, director. 
There is a record of its having won a drama prize as early as 
1450. 

In the Play, Death, at God's command, summons 
Everyman to go on the journey to his Maker's throne. 
Everyman seeks for companionship on the journey. He 
discovers that all the friends who were first to rally to his 
side when pleasure was to be had now turn away from him 
in fear. 

Only “Good Deeds’ will stay by and accompany him 
in his final journey 

Setting and make-up were by Carl Zollo and costumes 
were by Priscilla Parker. 
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“Father F. G. Dinneen, S.J.” 


by CHARLES S. COSTELLO 


Yes, I knew Father Dinneen. I knew him well. As well 
perhaps as any layman could. He was a rebel of the top 
order. He rebelled against the trend of his times, looseness 
of morals in entertainment. He fought fearlessly the battle 
for decency. For ten years I served as his dramatic director 
at the Loyola Community Theatre in Chicago. He was my 
pastor, friend and advisor—those happy years. 

We had met in Omaha years before. I was a prep stu- 
dent at Creighton High. He, the pastor of St. John’s, the 
Jesuit parish in Omaha. One of his parishioners, Mae 
Green, had written a patriotic play called “Drafted.’’ World 
War I was well on its way to a third victory bond drive. ] 
was too young for the draft, but old enough to enlist in the 
cast. The male shortage had put a premium on talent. En- 
couraged by the success of “Drafted,” the club selected 
“What Happened to Jones” as its spring offering. The an- 
tics of Jones, the hymn book salesman, and the professor 
“rolled them in the aisle.’’ From then on plans for bigger 
and better plays were in the making—highly encouraged by 
Father Dinneen. None of our dreams were too big for him. 
We soon discovered that Father was one of those rare pas- 
tors who believed that parish dramatics had a higher pur- 
pose than raising funds for a leaky roof. In his book, drama 
was an effective means for developing leadership in the 
young and imaginative. He knew a great deal about the uses 
made of plays in the history of the Society of Jesus, the 
order he loved so well. He intended to use his parish dra- 
matic club to raise the cultural and aesthetic standards of 
his parishioners. Motion pictures were developing rapidly, 
bringing with that development the problem of audience 
contamination. The innocent and the unwary needed a 
champion to safeguard their moral well-being. Parish dra- 
matics was for him one way of setting up a standard in en- 
tertainment for his people to follow. 

His perception had a touch of the Medievalist in it. 
He regarded his parish as the heart of the community, a 


unifying force in the lives of his parishioners. He saw in — 


parish dramatics a way to cut down the alarming rise in the 
number of mixed-marriages. He was aware of its potentials 
as an art medium. He was confident of the good they can 
do, under proper guidance. Good plays—plays of literary 
merit could point the way to nobler living—to the Catholic 
way of life. 


ON TO CHICAGO 
Omaha was but the beginning. After enlarging St. 
John’s Church and building a rectory, Father Dinneen was 
moved to Chicago to become the pastor of St. Ignatius 
Church on the north-side. It was here that our work to- 
gether on parish dramatics was to be renewed. During the 


first Chicago year we operated much after the manner we 
had begun in Omaha. However, Father's dreams were catch- 
ing up with us. With the aid of Father Daniel A. Lord, S.J., 
Mr. John Hennessy and a few other key parishioners, we 
enlarged our activities to include lectures and concerts as 
well. We set up a season's program in advance. Father Din- 
neen’s enthusiasm swept over the Loyola community with 
the swiftness and intensity of a Kansas prairie fire. Coop- 
eration at every age level was one hundred percent. Under 
his clear vision and well defined leadership, things at the 
Loyola Community Theatre began to roll and continued at 
an exciting pace up to the year he died. 

Father Dinneen had a genius for showing his appre- 
ciation for a work well done, for recognizing talent and for 
giving that talent an opportunity to grow and develop. 
Those of us who were the recipients of that encouragement 
will be ever grateful to him as long as we live. In this he was 
an educator of great magnitude. With every fall of the cur- 
tain, he was the first to come back stage to cheer us to new 
heights and to spur us on to a deeper love for the good, 
the true and the beautiful. 


LEGION OF DECENCY 

Not only was he, as the Jesuit Bulletin announcing his 
Golden Jubilee put it, “ a builder with a long and brilliant 
career in parish work,” but he was also the father of the 
Legion of Decency. The industry through Martin Quigley 
had ‘asked him to use his good offices with the late Cardinal 
(Mundelein) of Chicago in the sponsoring of a code of 
morals for the movies. When the industry refused to ob- 
serve this code, Father Dinneen suggested to Cardinal Mun- 
delein that the whole motion picture problem be taken up 
at the meeting of th bishops in Washington. The Legion of 
Decency was born of this meeting. 

(Continued on page fifteen.) 





DRAMATISTS PLAY SERVICE, INC. 


14 East 38th Street, New York 16, N. Y. 


Outstanding Plays for the Catholic Market 


SEVEN NUNS AT LAS VEGAS 
THE BILLION DOLLAR SAINT 
THE LARK 

RED ROSES FOR ME 

THE WAYWARD SAINT 
FATHER MALACHY’S MIRACLE 
CAREER ANGEL 

SHADOW AND SUBSTANCE 
THE WISE HAVE NOT SPOKEN 
JENNY KISSED ME 

A SLEEP OF PRISONERS 


Send for free descriptive Catalogue — Just off press 
DRAMATISTS PLAY SERVICE, INC. 
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BURLINGTON FREE PRESS, Burlington, Vt., Aug. 4, 1957 
by ANN MIDDLEBROOK 


“Whether it was the capacity audience of well-wishers or the knowledge that they were giving freely and generously of their 
talents, the opening performance of “The Little World of Dom Camillo’ by Players Incorporated, was inspired 

“The professional premiere of Giovanni Guareschi's charming story of the little Italian priest, as dramatized by the Reverend 
Gilbert Hartke, was a fitting climax to the Players’ successful seventh season at the St. Michael's Playhouse 

The whole mood of the play combined with excellent characterization, appropriate settings and costumes created the effect of a 
lovely pageant. Many scenes passed before one, some humanly amusing, some warmly stimulating, others sincerely devout 

“So many modern plays are either neurotic, erotic or just tommyrotic that it was a joy to see a play that was normal, clean and 
emotionally rewarding.” 








“Plays for ‘58° 


Maurice Nugent, Creative Writing Manager for Hall- 
mark Cards, Inc., chaired a ‘right interesting’’ resource 
meeting at the Kansas City Convention. Resource experts 
comprising group were the following: Mrs. Lawrence 
McVinnie of Catholic Theatre of Rochester; Benedictine 
Sisters Mary Michaela and Mary Colman, both of Minne- 
sota; Mabel Frey of St. Catherine’s, in Saint Paul; Sister 
Mary Judine, OSF, of Omaha; Sister Mary Ernesta, CSJ, 
of Regis College, Massachusetts; and Sister Margaret Mary, 
FSPA, of Ashland, Wisconsin. 

CATHOLIC THEATRE is happy to publish the play 
list which this group has compiled as challenging theatre 
for your 1957-1958 season. 

Your editors invite your comments on this list of 
“recommended” plays. Address yourselves to: 

Mr. Robert Smett 
136 Sherwood Avenue 
Rochester, New York 


Most especially does the Editorial Staff invite suggestions 
on new approaches to the classics and production sheets on 
plays which have already been done by producing groups. 
Perhaps of inestimable value might be production “warn- 
ings” of “bogs” or “high voltage” spots in several of these 
choices. Let's be giving to others the fruits of our “‘per- 
spirations!”’ 


PLAYS RECOMMENDED FOR 1957-58 PRODUCTION 


Three Act Plays (Recently Published) 
The Little World of Don Camillo: G. V. Hartke—D. P. C. 
Birds and Boys: Davidson—D. P. C. 
Family Nobody Wanted: Helen Doss—D. P. C. 
Murder Takes A Veil: Margaret Hubbard—D. P. C. 
Who Dunit?: C. B. Gilford—T. P. H. 
Halfway to Heaven: C. B. Gilford—T. P. H. 
Tea House of the August Moon: John Patrick—D. P. S. 
Young Elizabeth: |. and F. Letton—D. P. S. 
Anastasia: Marcelle Maurette—S. F. 
Queen's Gambit: Maurice Valency—S. F. 
Captain Kidd's Return: L. and V. Duggan—R. P. 
Come Out of the Closet: Rollin Coyle—R. P. 
Shadow of the Cross: Frances Bowyer—R. P. 


Classics and Plays in Translation 
The Trojan Women: tr. Edith Hamilton, 
W. W. Norton, N. Y. 
The Oresteia: tr. Robert A. Johnston, 
Christopher Publishing House 
The Miser: tr. Walter Kerr—D. P. C. 


Doctor in Spite of Himself: tr. Hewitt—R. P. 
Thieves’ Carnival: (Anouilh) tr. Lucienne Hill—S. F. 
Tiger at the Gates: Giraudeaux 

The Marriage of St. Francis: (Gheon) tr. Egan 

The Shoemaker's Prodigious Wife: (Lorea) 

tr. O'Connell & Graham 

Dona Rosita: (Lorca) tr. O'Connell & Graham— 
Scribner's, N. Y. 

Inspector General: tr. Dolman and Rothberg—Baker 
The Great Theatre of the World: (Mss) 

St. John’s, Collegeville, Minn. 

Second Shepherd's Play: Wakefield Cycle (Medieval) 
Doctor Faustes: Marlowe 

The Merchant of Venice 

The Taming of the Shreu 

Twelfth Night 

Julius Caesar 

Hamlet 

The Alchemist: Ben Jonson 

The Shoemaker's Holiday: Dekker 

Candida: Shaw 

Arms and the Man: Shaw 


Experimental Plays and Choric Dramas 
Under Milk Wood: Dylan Thomas 
Death of Odysseus: ‘‘Playbook’’—New Directions, N. Y. 
Jeanne D'Arc: Margaret Anderson 
Tower of Babel: Thos. Merton—Jubilee Mag., Mar. ‘55 
Land of the Free: Archibald MacLeish 
Genesis, Part 1: Sister Gretchen—Catholic University 
Waiting for Godot: 
Murder in the Cathedral: Eliot 
Boy with a Cart: Christopher Fry 


One Act Plays 
Four Little Words: Edward Finnegan—Baker 
Goin’ Round the Hoop: Peter Jerome—Baker 
So She Made a Novena: Carl Delozier—Baker 
Death of the Hired Man: Jay Reid Gould—D. P. C. 
Footfalls: Brainerd Dufheld—D. P. C. 
Miracle at Potter's Farm: K. & R. Lindsay—S. F. 
Major Milliron Reports: C. H. Keeney (5M)—R. P. 
Tom Thumb the Great: Henry Fielding 
Parade at Devil's Bridge: Gheon 
The Women’s Town: (Quintero) tr. Chas. Turrel 
A Phoenix Too Frequent: Christopher Fry 
The Miracle of the Corn: Padraic Colum 
The Pot of Broth: W. B. Yeats 
Lucifer at Large: Frank Ford 
Appointment at High Noon: Robert Smett, Rochester, N.Y. 
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UNDERTOW. Cast: 9W 
“I think it is a very strong serious play. I felt that the char- 
acters were real individuals. The plot is well developed and 
it affords every character a good role.""—Thelma Toby, Di- 
rector, Vermilion, Ohio, High School. 

“All who witnessed the performance commented on the 
excellent plot and characterization.""—Mother M. Gabriel, 
O.S.U., Ursuline Academy, Laredo, Texas. 


FOG ON THE VALLEY. Cast: 3M, 3W 
“We received the highest rating in the contest at S. Teresa 
Academy, East St. Louis, Illinois Catholic Speech League 
Contest. Two of our actors received ‘superior’ rating, and 
one ‘excellent.’ "—Sister Jeannette, Ad.P.P.S., Director, 
SS. Peter and Paul High School, Waterloo, Illinois. 


JACOB COMES HOME. Cast: 2M, 3W 

“. . . a fine play for sustained mood, both from the stand- 
point of the actors and the audience. The general audience 
reaction was one of being completely engrossed in the ac- 
tion from beginning to end.""—Imogene R. Dolozik, Di- 
rector, Groveton High School, Alexandria, Virginia. 


Evanston 


ROW, PETERSON 





Favorite One-Act Plays for Contests and Other Occasions . . . 


Write for our Catalogue of Contest Winning One-Act Plays 


GRAY BEARD. Cast: 4W 

“, . . an excellent play. It challenges the high school stu- 
dent in characterization. Its wholesome philosophy is con- 
veyed in a poetic prose that is uplifting and inspiring. Our 
audience appreciated this play. They valued its simplicity 
and depth and felt it had classic proportions.”"——-Sister Mary 
Magdalen, Director, Pocahontas Catholic School, Pocahon- 
tas, lowa. 


INFANTA. Cast: 2M, 3W 

“This is an ideal serious play. We were fortunate to have a 
small boy to play Bossu and he, along with the rest of the 
cast, was able to portray the story effectively.""—-Thomas M. 
Bohrer, Director, Young People’s Fellowship, Emmanuel 
Episcopal parish, Rapid City, South Dakota. 


MAJOR MILLIRON REPORTS. Cast: 5M 

A stirring drama of World War II. A major ignoring war 
hazards joins his son “up front” to bolster his courage mo- 
ments before an enemy attack. They are able to spend a few 
priceless moments together before the young soldier dies a 
hero's death. 


Illinois 


AND COMPANY 








All Girl or Predominantly Girl Plays 
Before Her Shoes Were Red: Sister Francis Borgia, 
Alvernia H. S., Chicago 
The Complaining Angel: Nathalie White—S. F. 
The Young and Fair: N. Richard Nash 
The Grass Harp: Truman Capote 
Lute Song 


One Act or Short—Predominantly Girl Cast 
Gift of Tenyin: John Tumpane—D. P. C. 
This Early Frost 
Overtones: Alice Gurstenberg 
“Tea Party Scene’’ from Madwoman of Chaillot 
“Recognition Scene” from Anastasia 
Empty Heart: Sister Mary Olive, O.P., 
St. M. of Woods, Terre Haute, Ind. 


Musical Productions 
Lost in the Stars 
Bittersweet: Noel Coward 
Song of Norway: Grieg 
Back of the Yards: Rev. M. Kucera, O.S.B. 
St. Procopius, Lisle, Ill. 
Make Mine Missouri: Robert Quiery, S.J. 
St. Mary's College, St. Mary's, Kansas 


Key to abbreviations: 
Baker: Baker's Plays, Boston, Mass 
D. P. C.: Dramatic Publishing Co., 
179 N. Michigan Avenue, Chicago 1, IIL. 
D. P. S.: Dramatists’ Play Service, 
6 E. 39th Street, New York, N. Y. 
R. P.: Row-Peterson, Evanston, Illinois 
S. F.: Samuel French, 25 W. 45th Street, New York, N. Y. 
T. P. H.: The Play House, 
5201 Rockhill Road, Kansas City 10, Missouri 


Play-Production Sheets Now Available 


The Executive Office has decided to make available the 
play production sheets which have appeared in many of its 
past issues. Since these sheets have proved so helpful to many 
directors in the past and have been used so successfully, the 
Conference is happy to offer this service. Perhaps, also, the 
re-issue of these work sheets will encourage you, our com- 
petent Catholic directors, to send in a production sheet on the 
show you just produced, or one for which you just prepared 
a prompt book. May we hear from you ? 
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NEWS NOTES 





College of Saint Mary of the Woods—Start the season 
off more than auspiciously with Paul Claudel’s “The Tid- 
ings Brought To Mary,” scheduled for production Novem- 
ber 23. 

Catholic Theatre of Rochester—Chose for their tradi- 
tional production for Nazareth College Summer Session 
the ever-timely 15th Century morality play ‘Everyman.” 
For the record, “Everyman” won a drama award as early as 
1450! 

Rochester Music Theatre, Inc.—Treated Rochester and 
environs to “Wonderful Town’ in mid-July. This Music 
Theatre Group—a non-profit organization dedicated to the 
playing of musical comedy, is a venture that bears watching. 
Those who were fortunate enough to meet Director Noreen 
Carey at Kansas City remember her energetic devotion to 
NCTC. 

“A thing of beauty is a joy forever. . . .” Emmet 
Lavery’s FIRST LEGION enjoys perennial popularity. This 
fall at the Josefstadt in Vienna there will be a big, all-star 
revival of the LEGION. 

Fr. Gilbert V. Hartke, O.P., spent a few days at St. 
Michael's Playhouse, Winooski, Vermont, to supervise the 
opening of his new play, THE LITTLE WORLD OF DON 
CAMILLO. 

Mrs. Wyatt has an interesting review of DOCTORS 
DISAGREE in the current Catholic World. Former C. U. 
players, J. Robert Deitz and Louis Camuti star in this off- 
Broadway production. 

Catholic Preview of Entertainment has a sparkling article 
on another C.U. grad, Pat Carroll. The verdict of the article 
is that she is headed for the heights in the field of comedy- 
even without Sid Caesar! 

With her election to the new Board, Sister Charitas, 
C.S.J., concludes a period of ten years of service as Chair- 
man of the North Central Region. Readers of CATHOLIC 
THEATRE and those who have attended NCTC Conven- 
tions do not have to be reminded of her remarkable achieve- 
ments in building loyalty to Conference ideals and in dy- 
namic leadership. Countless youngsters have caught the love 
of Catholic theatre from her enthusiasm as she led contin- 
gents of hundreds of youngsters to the Conventions, Festi- 
vals conducted under her leadership have been numerous 
and distinguished. She has truly provided a firm foundation 
whereon future accomplishments of her Region may safely 
rest. 

SISTER MICHAELA, O.S.B., of St. Boniface High 
School, Cold Springs, Minnesota, is the new Chairman of 
the North Central Region. 








A Warm-Hearted Novel | 
About the “Dramatic Nun” in 
A Parochial Hi gh School 


THE LIVELY ARTS OF 
SISTER GERVAISE 


by John L. Bonn, S.J. 

As dramatic coach and ‘‘mother confessor’ to 
the stage-struck teenagers of St. Rita’s High 
School, Sister Gervaise is also the champion of 
Culture with a capital "C.” How in the end 
she rallies the entire parish to her side in pur- 
suit of the seven lively arts is told in this 
warm, human story by an author who himself 
has long been identified with the Catholic 
Theatre Movement. 





Now At Your Bookstore 


PUBLISHED BY 
P. J. KENEDY & SONS 





$ 
A recent selection of the Catholic Digest Book Club 
Available in Canada -- Alvernia -- Montreal -- P.Q. 











MRS. CHRISTOPHER WYATT spent part of her 
“vacation” during a trip to the Pacific Coast in working on 
a revision of our three-act recommended play list. This will- 
ingness of Mrs. Wyatt to sacrifice personal time from her 
crowded schedule as one of the foremost professional play 
reviewers is but another instance in a long chain of sacrifices 
indicative of her loyalty and faithfulness to the ideals of Cath- 
olic theatre. 





Mobile Theatre Guild Announces .. . 


Father Anthony Zoghby announces the 1957-1958 sea- 
son of plays: 


ANTIGONE—a Classic Greek tragedy 

THE BaT—an ever-popular melodrama and mystery play. 

RECLINING FiGURE—a new sophisticated Broadway Hit 
Comedy. 

JANE Eyre—the great novel translated to the stage. 

THE Litr_tE Worip oF Don CAmiLLo—the hilarious 
comedy based on the popular Don Camillo Literature. 

And possible extra bonuses: ‘Stalag 17,” “Song of Bern- 
adette,”” ‘Tonight in Samarkand.” 
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AN OPEN LETTER TO FATHER BOON FROM (a) SISTER GERVAISE 


Dear Father Bonn, 
So that’s what you were doing! 


All the time we were amusing you with incidents that happen to us backstage and during rehearsal and in the convent after re- 
hearsal, you were storing them up to use in a book. Father Bonn is such a good listener,” we thought, "1 must tell him my latest 
funny happening at the next theatre convention.” Now we know why you were a good listener, Father, laughing heartily and en 


couraging us to tell you more. 


Of course, we have no suit for libel. You didn't use any of our stories verbatim. You pressed them through the pastry tube of 
your imagination and used them as a garnish around a mixture of all “dramatic” nuns called “Sister Gervaise.” You lifted the lid of 
any Catholic convent to show us the ingredients of St. Rita's. You stirred up the student body of any Catholic high school until that 
teen-age foursome of Nick and Joe, Rosemary and Theresa, came to the top. You answered any Catholic parish with Father Coone) 


and basted it with Mr MacGill. What a literary chef you are! 


The strong current of sympathetic understanding running through your book, Father, could only come from a priest who knows 
all nuns well, and knows especially well the “dramatic” nuns, being very “dramatic” himself—so “dramatic” that he can appreciate 
our problems with superiors and pastors and janitors and even with our own consciences; so “dramatic” that he can referee our battle 


of prayer-time versus rehearsal-time. 


The point of your pen is particularly tender when you describe those amazing litile things that each of us thought were peculiar 
only to herself. “The pencil of light caught her side face. Joan of Arc. A muscle in her throat tried to raise her head up into the 
spot, but she controlled it.” How did you know that, Father? 1 am sure no nun ever told you that. And again, "If she did that, she 
would be being dramatic, and it had been years since she had dared to be dramatic. They always accused her of it anyway.” Are you a 
reader of hearts, Father, or is it purely the novelist’s art? 


Then there are the comments we have all heard but never expressed so succinctly. From the superior, "What do you do after 
these plays that takes so much time?” From the pastor, “There'll be murder in this cathedral if you don't have a dance after the next 
play.” From a mother who wants it both ways, “1 have always thought a mother might know more about her daughter than an out- 
sider.” “But | know precious little about Rosemary.”” “Really? Isn't it your duty to know your pupils?” And Mr. MacGill, that superb 
characterization of all janitors whose “rasp is difficult to accept as anything particularly divine 


We forgive you, Father Bonn, for revealing to the public the humorous side of our double life lived in the convent-audiorium 
We love you, Father Bonn, because your exposé is written so tenderly we laugh to see ourselves in Sister Gervatse and we rejoice to 


learn that we are legion. 


We hope everyone reads The Lively Arts of Sister Gervaise. All the “dramatic nuns in America simply must read it, from 
those M.A.’s who head drama departments in our big colleges to the biology teachers who are told by their superiors, “Sister, will 
you please put on the senior play this year?” And everyone who knows a nun who “puts on plays” should read your book. And 
especially all the alumnae and alumni of those plays who, when they finish the book, will find themselves saying, “Oh, now I dig it!” 


We have had many chuckles over it, Father, and a few tears; and when we think of the priestly hand that wrote it we can onl) 


quote: “You're all right, Father Bonn!” 
Very sincerely yours in Christ and St. Genesius, 
SIisTER Mary OLIve (Gervaise) 


St. Mary-of-the-Woods College 
Terre Haute, Indiana 
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WELCOME MAT 


Sr. Florence Patricia, $.N.D. 
Notre Dame High School 
Moylan - Rose Valley 
Pennsylvania 


Rev. Joseph E. Smith 
St. Ann's Church Rectory 
31 Erie Avenue 
Hornell, New York 


Mr. Porter Crow 
University of Dallas 
P. O. Box 1330 
Dallas 21, Texas 


Catholic High School 
650 Juliette Ave. 
Lancaster, Pennsylvania 


Miss Peggy Keogh 
5 Tudor City Place 
New York, N. Y. 


Sr. Regina Pacis 
Lebanon Catholic High 
P. O. Box 233 
Lebanon, Pennsylvania 


St. Mary Academy 
429 East Vermont Street 
Indianapolis, Indiana 
Sr. M. Eileen 


Sister M. Cyril, O.P. 
Dominican College 
San Rafael, California 


Sr. M. Laura, O.S.B. 
St. Basil Academy 
710 Fox Chase Road 
Philadelphia, Pa. 


Mrs. Clare Booth Luce 
Limestone Road 
Ridgefield, Connecticut 


Assumption Academy 
16th & Koenigstein 
Norfolk, Nebraska 


Mother Bernard, O.S.U. 
Ursuline High School 
Santa Rosa, California 


Sister Ann Monica 
Schulte High School 
Terre Haute, Indiana 


Marywood College 
Department of Speech & Drama 
Scranton 9, Pennsylvania 


Greater Muskegon Catholic 
Central High School 
Barclay at Laketon 
Muskegon, Michigan 


Marygrove College Library 
McNichols at Wyoming 
Detroit 21, Michigan 


Rev. Charles H. Zimmer 
522 State Street 
Camden 2, New Jersey 


Sr. Mary Clotilde, I.H.M. 
Holy Redeemer High School 
5618 Eddred 
Detroit 9, Michigan 


Seton Hill College 
Drama Department 
Greensburg, Pennsylvania 


Miss Marie Petrone 
Drama Department 
Mt. Aloysius Junior College 
& Academy 
Cresson, Pennsylvania 


Central Catholic High School 
Sister Mary Florine, O.P. 
2801 S. W. 12th St. 

Fort Lauderdale, Florida 


Rev. J. T. Walsh, S.J. 
Spring Hill College 
Spring Hill Station 
Mobile, Alabama 


DO on. on G&S 


When ordering from our advertisers, be sure to mention 


National Catholic Theatre Conference. 








FILM STRIPS 


BASIC STAGE LIGHTING — 3 Parts 
$16.00 complete set 
BASIC STAGE MOVEMENT — 3 Parts 
$10.00 complete set 
MAKE-UP FOR THE STAGE — Color 
$8.00 


PARAMOUNT 


COSMETIC & THEATRICAL SUPPLIES 
242 W. 27th Street, New York |, N. Y. 











“We must challenge Broadway at its highest level. 
This is not the level of its acting: we must recognize 
that in this area competition is impossible, and we must 
simply do our best with student talent. No, the chal- 
lenge of Broadway is in a field for which it never gets 
proper credit, a field we take so much for granted that 
we seldom stress its contribution. I am thinking of the 
production of new plays. Here, too, Broadway has fallen 
off, though not in quality. It produces only about 45 a 
year, while it used to mount more than 200. But mean- 
while what have we ourselves done to cultivate the most 
essential factor of growing theatre—the thing that the 
programs of the nineteenth century used to call a ‘new 
and original play.” 

—KENNETH MACGOWN 


The Educational Theatre for Tomorrow,” Educa- 
tional Theatre Journal (Vol. IX, No. 2), May, 
1957, p. 87. Quoted with the kind permission of 
the American Educational Theatre Association. 


(Editor's note—Although the Editors would go further 
than Mr. Macgowan and criticize Broadway for falling 
off in quality also, we feel that Mr. Macgowan has elo- 
quently expressed the great and pressing need for new 
and original plays.) 











eet 


Next Month 


Community Theatre Edition 
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The Play’s the Thing 


(Continued from page one.) 


only in its facilities, in its technique, in its grasp of the 
philosophy of art and morality, but it is professional in the 
quality of a play it has frequently produced. We are not 
unprofessional, merely non-commercial. How often have 
you seen a ‘professional’ Broadway play, which, from the 
viewpoint of script, production and acting, certainly did 
not deserve the tag. We have a duty, then, to the culture of 
our nation to preserve the best that has been written in 
Catholic theatre. 

So often after an original play is produced, it is rele- 
gated to a file because it is not tailor-made for commercial 
theatre and consequently does not receive publication. Such 
plays must not be allowed to gather dust. They should be 
publicized and, whenever possible, published and adver- 
tised and produced! With the introduction of a monthly 
poll of the experts on all-time great Catholic scripts, we 
hope to keep their memory before our members, to create 
a demand for their production, to pave the way for possible 
publication in the case of those which have not been pub- 
lished. 





NCTC PRODUCTION SHEETS 


Duplicates of those which have appeared in Catholic 
Theatre. Production sheets are available for the follow- 
ing titles: 


THE BABY CYCLONE 

BARTER 

BIG HEARTED HERBERT 

THE BOY WITH A CART 

THE COMEDIAN 

THE CHIMNEY CORNER 
CHRISTMAS ON THE VILLAGE SQUARE 
THE CRUCIBLE 

EVERY NUN 

DOCTORS DISAGREE 

A FANTASY OF THE PASSION 
THE FIRST LEGION 

JEANNE D’ARC 

JOURNEY’S END 

THE JOYOUS SEASON 

THE LITTLE DOG LAUGHED 
NOAH 

OLD LADY 3! 

OLD WANG 

PRIDE AND PREJUDICE 
SAUSAGE MAKER'S INTERLUDE 
SONG OF BERNADETTE 
THIRTEEN CLOCKS 

THE TIDINGS BROUGHT TO MARY 
THE WHITE HEADED BOY 


Price of duplicate — 20¢ each 
Packet of all 25 production sheets ......... .. $3.00 


(N.B. Allow two weeks for delivery of packet.) 


These are plays which meet our discerning artistic and 
moral standards. Perhaps a great star never created the 
parts, perhaps they never received a “fabulous” production ; 
but they are great Catholic plays worthy of the talent of 
our members and worthy of all the bigness and vitality of non 
commercial Catholic theatre. 

We are most fortunate to have Emmet Lavery, recipient 
of the Dinneen Award, an outstanding playwright, one of 
the founders of the Conference, to make his all-time se- 
lection. This selection will be followed in the coming 


months by the choices of other experts. 


Ten Best — From Broadway 


Cradle Song—Martinez Sierra 

Shadow and Substance—Paul Carroll 

St. Joan—George Bernard Shaw 

Our Town—Thornton Wilder 

Hotel Universe——Philip Barry 

Father Malachy’s Miracle—-Bruce Marshall, 
Brian Doherty 

The Green Pastures--Marc Connelly 

Noah—Andre Obey 

Murder in the Cathedral——T. S. Eliot 

The Potting Shed—Graham Greene 


Ten Best — From N.C.T.C. 


Song Out of Sorrow (Francis Thompson)—Felix Doherty 

* Savonarola—Urban Nagle, O.P. 

* Who Ride on White Horses (Campion)—Richard Breen, 

Harry Schnibbe 
** Seven Mirrors—Students of Immaculate Heart College, 
Los Angeles 
** Brother Orchid—Richard Connell, Leo Brady, Walter 
Kerr 

Jeanne D'Arc (Verse Choir play)—-Margaret Cleary 

Jeremias—John L. Bonn, §S.] 

The Gentleman from Avalon (King Arthur)--John Duggan 

Song of Bernadette—Walter, Kerr, Jean Kerr 

The Great World Theatre (Calderon)—Sister Thomas 
More, O.P. 


* Originally published by Longmans—now out of print 
** Currently published by Samuel French 














PLAY REVIEW SHEETS 


The Conference provides free copies of a play re- 
view sheet to its regular members who may be conduct- 
ing a one-act play contest or play festival. The play 
review sheet is entitled: “Achievement in Play Produc- 
tion.”’ Judges who have used it find it highly satisfactory 


in its criteria and point system 
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The Play and the High School Student 
(Continued from page two.) 


CONFERENCE EXPANDS DOWNWARD 

When our Conference was founded, it rather hoped at 
first to create this Catholic theatre at a single stroke, banding 
together interested adults who knew something about the 
business, encouraging each other in their work, and making 
it easier for them to help one another to do something really 
worthwhile. The Conference was a professional group in its 
initial stages. As it developed, it was realized that the step 
from almost nothing to the perfect Catholic theatre of our 
dreams was a big leap. And so the Conference had to expand 
downwards, into the schools, where it could start to build 
from the ground up; it went out to enlist people to write and 
direct and design and act in a future theatre of Catholic 
beauty. The Conference went out and got you. 

For you, the school group, high school and college both, 
are this moment, in this year 1957, the most important part 
of the National Catholic Theatre Conference. But that’s only 
a half truth. The rest of the truth is this: if the Catholic 
Theatre Conference never turns out anything but school 
groups and school plays—no matter how good they are; if 
it never develops anything but good, even top-notch high 
school and college actors—then the Catholic Theatre Con- 
ference will be one big failure. For its aim is to fill a big, 
wide-open gap in the world of today. Its aim is to be a real 
influence in the adult world of entertainment, literature, and 
art. The theatre in America needs help. The Conference aims 
to help it. That's why the future of the theatre in America 
is sitting right here in these seats in front of me. The future 
of the American theatre is you. 

Someone in this room may someday be acclaimed the 
world's greatest actor—or actress. Someone in this room today 
may yet write plays that will shake the world. Someone here 
may be the greatest Hollywood find of 1965, may be the 
Shakespeare of the twentieth century, may revolutionize the 
entire field of stage design and theatre construction. Why 
not? Those who did those things before your time were only 
human beings. You have interest, you have talent, you have 
motives. Who knows what you can do? 


COMMUNITY THEATRE 

Even those of you who don’t want to make the theatre 
your life’s work may still play a big part in the future by 
finding out about community theatre. You know the great 
work Father Zoghby is doing in this field, and the tremendous 
effort he is making to try to get our Catholic community 
theatres really moving. There are quite a few of them doing 
fine work already in many cities—but nothing like what we 
dream of for the future. 

Community theatres, professional in their material, in 
their publicity, in the audiences they attract; professional in 
the quality of their performances, but not professional in the 
sense that they are aimed at making money—that’s the kind 
of community theatre we have in mind. Not that they can’t 





make money! A lot of them do. But they are not in the busi- 
ness for money. The people in community theatre don’t or- 
dinarily depend on theatre for a living. Plays are not so 
much their bread and butter as their peaches and cream. They 
do theatre work because they love it, and they do it in their 
own free time. Most big cities have one or more groups like 
that. Every town should have one. Every town should have 
a Catholic community theatre, and you are the ones who will 
have to build them. 


ROLE OF THE AUDIENCE 

But a lot of you, I know, will, for one good reason or 
another, never set foot behind stage again after you get out 
of school. Have you any part to play in this theatrical future 
we're discussing? You certainly have—a most important part. 
Because every single one of you is going to play one extremely 
important role in American theatre all the rest of your life— 
the role of the audience. 

And the audience is, after all, the real controlling power 
in all theatre and in all entertainment. In the long run, it is 
not the actor or the director or the stage manager who is the 
real boss. For there is always one great master they all serve 
and tremble before—and that is the audience—you. 





Attention 


COLLEGE STUDENTS 


AND 


MEMBERS OF 
COMMUNITY THEATRES 


If your College or Community Theatre holds a regu- 
lar group membership in NCTC, you can become an 
Affiliate Member and receive your own personal copy 
of the monthly, CATHOLIC THEATRE. Affliate 
membership also entitles you to substantial reduc- 
tions at National Conventions and to reduced prices 
at regional and unit activities. 


Dues for Affiliates — $1.50 annually 


Affiliates of College and Community Theatre levels 
may apply individually for their membership cards. 
Make checks payable to THE NATIONAL CATH- 
OLIC THEATRE CONFERENCE. 


Address: The National Catholic Theatre Conference 
142 Laverack Avenue 
Lancaster, New York 
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Well, what kind of an audience are you going to be? 
Standards in theatre will go up or down according to your 
demands, What will you demand? Catholics are one out of 
five in this country today, they tell us. Will we continue to 
have nothing more to say than: “No! No! We don't like 
this, we don’t like that!” I hope not. Our responsibility 
should take us a lot further than that. We have to start saying: 
“Yes, this is what we like, and that is what we want. This 
is good, and here’s the reason why, and here is another way 
to make it better.” 

Where, in the field of theatre, are thirty million Ameri- 
can Catholics going to find a voice, find leaders to help them 
speak up in this way? They are going to find them—they will 
have to find them—among people who really know something 
about good theatre—people like you. 


OPPORTUNITIES 

Now, you're going to need opportunities for self-training 
in good theatre. Where are you going to get these opportuni- 
ties? In some instances, you are going to open your eyes and 
find them, in others, you are going to have to roll up your 
sleeves and make them. 

The opportunities you can find are in the plays and the 
classes you already have in your school; in the shows that 
come to your town and that appear on your own TV screen. 
The opportunities you may have to make for yourself are all 
the things you can dream up that would make your own 
school’s drama club a better organization. For this you need 
ideas. If you have enough ideas of your own, good. But if 
you ever feel yourself running short, here’s one thing you 
can do. Take this magazine, Catholic Theatre, and instead of 
just reading it as you might a newspaper, instead of just 
checking to see whether anyone you know is mentioned this 
month, or whether they spelled your name right, try using it 
as a storehouse of ideas, as a set of challenges. 

For example, is one group mentioned for having an 
extraordinary, an unusually good drama program: doing a 
show a week, doubling their membership, winning some 
prize? All right. Figure out how they do it. Take it as a 
challenge to you. See if you and your group can do the same 
thing. If you can’t figure out a way yourself, try using the 
United States mail service. Write a letter to the people who 
were mentioned. Ask them their secret? Do you think that 
they will be displeased? Would you be displeased if people 
wrote in from all parts of the country to ask you what makes 
you so successful ? 

But, maybe your drama director has told you that the 
dramatics program at your school is full enough and he does 
not want anything more. Well, that statement has to be inter- 
preted. Let me tell you what he really means. What is almost 
certainly meant is that Ais program is full, as full as it can 
be (under our present twenty-four hour day system), and he 
doesn’t want you to start anything that he will have to finish. 
But if you really find ways you can do more things on your 
own, planning ahead sufficiently and sticking with the job 


carefully enough to finish it up yourself, he won't oppose you. 
He'll be delighted to have you do it 

But are you afraid to strike out on your own? Afraid to 
do work that won't be first rate? The fear is good, but don't 
let it stop you. Your work will improve, for you will learn 
through practice and study and experience. How do you think 
your director learned in the first place? Not many of them 
have had the chance for real professional experience. The 
know-how comes with the years, if the years are filled with 
trying, thinking and learning. 

But, remember when you get back home who it is that 
is going to do all this. Not Father, Brother, or Sister, not 
some one else in your group: it will have to be you, the ones 
who have come to the convention, you who see the possibili- 
ties for the future. You will have to lead and inspire the 
others. It is your drama club, it is your school play, and it 
will be up to you to make them as good as possible. You 
will never have a better time, and you will never do more 
good. 

PROGRAM FOR THE FUTURE 

Our program for the future is big. It takes the coopera- 
tion of all. And that means there will be room for only one 
star in each play we do—the play itself, not the written play, 
the text of the play, or even the message of the play, but 
the final play itself, as it finally and actually comes out, a 
finished product, with the work of all our hands stamped on 
it; the play itself, as it stands there, a work of art on the 
nights of its actual performance; the play, alive and real, 
made up of actors on the stage, of the lines they speak, of 
the color and light and music with the men who produce 
them; the play that includes the director, the stenographer, 
the property boy, the whole audience out front, breathing 
and living with the drama as it unrolls, inspiring the per- 
formers to greater heights. The play itself is the only star 
and to it everything else must be subordinated, and to it 
alone: not to you or to the director, but to the play. That's 
the inner meaning of the backstage saying, “The play must 
go on.” Next to the play everything else is unimportant. 

And that means that each of our individual roles is un- 
important, too, compared to the play. And yet, strangely 
enough, it means that each role becomes extremely important 
precisely because it is part of the play. 

Any one of us who tries to make his role stand out 
above all others runs the risk of ruining the show and making 
a fool of himself. After watching such ham ruin a show by 
calling extra and undue attention to himself, people don't 
go home saying, “What a wonderful actor Henry is!" Rather, 
they say, “What a stupid play. How amateur can you get?” 

But, at the same time, each of us who does his one 
small bit to make the play a real success—even if it was only 
sewing a buckle on the costume of the second spear-carrier 
or taking ticket proofs down to the printer—each of us, be- 
cause he has helped to create a real play and a real work of 
art, has done something good, important, and really worth- 
while. 
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The first Sunday of each month is NCTC Sunday. 
Will you give the conference and its needs a special 
remembrance in your Mass and Holy Communion on 


that Day? 











CATHOLIC THEATRE SCHEDULES SEASON 
OF BROADWAY HITS 

Catholic Theatre of Rochester's schedule of plays for 
the coming season was announced recently by production 
manager Ronald Pedrone. 

Scheduled for production are “The Lark,” play on St. 
Joan of Arc by Jean Anouilh; ‘The Lady's Not For Burn- 
ing,’ by Christopher Fry; and “The Potting Shed,” by 
Graham Greene or “The Diary of Anne Frank,” depending 


on availability. 





FILM LIBRARY 


Titles available: 


Marcel Marcean—A beautiful film of the world’s foremost 
pantomime artist. (Subject: Acting) Rental fee: $6.00 

Character Make-up for Men (Color)—A University of Min- 
nesota production, this film has elicited raves wherever 
shown. (Subject: Make-up) Rental fee: $4.00 

World Theatre—( Filmstrip) ‘Theatre: From Ritual to Broad- 
way. Product of Life Magazine. (Subject: History of 
Theatre) Rental fee: $1.00 plus postage 


Terms: We have purchased these films and filmstrips in order 
to make them available at minimal cost to our members. 
Bookings should be made well in advance. In a conflict 
of dates, preference will be given to regional and unit 
meets and festivals. 

co a: * * 
BALLET FOR OUR LADY 
by Brother Dunstan, C.S.C. 

In planning your Christmas program do not forget this 

charming version of the classic story of Our Lady's Juggler. 

This version is suitable for the all-girl school. 


Scripts—50¢ each 
Royalty—None for NCTC Members 





Royalty Reduced Plays 


Through the courtesy of their publishers, the mem- 
bers of the National Catholic Theatre Conference are 
entitled to reduced royalty rates on the following plays: 


SAMUEL FRENCH, INC. PLAYS 


ANASTASIA 

ANGEL STREET 

THE CAINE MUTINY COURT MARTIAL 
THE COCKTAIL PARTY 

THE DESPERATE HOURS 
JANE EYRE 

THE KING'S SERVANT 
LADY PRECIOUS STREAM 
MURDER IN A NUNNERY 
THE PONDER HEART 
PRIDE AND PREJUDICE 
THE RIGHTEOUS ARE BOLD 
SONG AT THE SCAFFOLD 
THE STRONG ARE LONELY 
THE VELVET GLOVE 


BAKER'S PLAYS 
CONNECTICUT YANKEE 
DESIGN FOR A STAINED GLASS WINDOW 
ENCHANTED COTTAGE 
VICTORIA REGINA 
YEARS OF THE LOCUSTS 


Please keep these lists for reference. In the event that 
you select one of these plays, please contact the Execu- 
tive Office well ahead of time—certainly no less than 
thirty days prior to production. 





NOTICE! 


We are happy to announce that all who hold regu- 
lar membership will soon be receiving a copy of the 
exciting CROSSROADS Television script, ‘The Ice 
Cathedral,” based on the life of Father William J. 
Menster. 











Sterling silver — $1.50 





ORDER CONFERENCE MEDALS NOW 


Solid gold — $15.00 


Write to 
ANNA HELEN REUTER, 3800 Lake Shore Drive, Chicago 13, Illinois 


Double gold-filled — $2.50 
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Father Dinneen 
(Continued from page four.) 


No person better than Father Dinneen realized that 
the work of the Legion, however necessary, was at best neg- 
ative action. The positive approach was that taken by the 
Loyola Community Theatre. Here was a work he had hoped 
would spread to the parishes of our larger cities. For ten 
years in Chicago it had been accepted by the community. 
Artistic triumphs in new plays, acting, staging, scenic and 
costume designs assumed great proportions to testify to its 
effectiveness. 


FIRST THEATRE CONFERENCE, JUNE, 1937 

This was the reason I saw behind the challenging ring 
I heard in his voice that Sunday afternoon when he came 
to my home with the copy of America that contained Emmet 
Lavery’s call to the parish drama groups to confer and ex- 
change experiences, and said “Why don't you answer him?” 
There was a merry twinkle in his eye the day I read my 
letter to the board, and there was joy in his heart when 
they approved my offer that we act as host to the first Con- 
ference, June, 1937. The rest is the history of which you 
are already familiar. How the Conference first met. How it 
has since carried on. 

We who are enjoying the fruits of the Conference are 
much indebted to this great and holy man. There is a way 
we can repay that debt. We can be true to the ideals on 
which the Conference was founded. Particularly, the one 
which Father Dinneen himself propounded at our Confer- 
ence Meeting at Fordham: to be more concerned about 
what what we bring to the Conference to share with others, 
than about what we take from it. 


WORKSHOP IN LOUISVILLE 


As a summer project the Directors’ Committee of The 
Catholic Theatre Guild of Louisville conducted workshops in 
make-up, dramatic interpretation, acting, basic stage tech- 
nique, voice improvement, creative dramatics and study 
groups in lighting and play production. These classes con- 
tinued until August 23. Climaxing these workshops and 
study groups was a show case at General Electric's MONO- 
GRAM HALL in Louisville. In an effort to further intro- 
duce prospective audiences to the abilities and talent of 
The Catholic Theatre Guild, a repertoire group of three 
presented cuttings from three of the Guild’s past produc- 
tions. Using a revolving stage, the cast changed mood, sets, 
costume and make-up in full view of the audience. This 
evening incorporated the ideas received from the work- 
shops and study groups. 

The event served as a ‘kick-off’ for the season ticket 
drive. Personal invitations were sent to approximately 600 
persons. 
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Your TEEN THEATRE Editor is: 


Sister Mary Honora, O.P. 
Saint John High School 
Little Chute, Wisconsin 


If your Director has not already assigned a Cor- 
responding Secretary for your group, will you please 
volunteer for the job immediately, and send your 
name just as immediately to your editor, together with 
a brief account of beginning activities for your group 


this new season. 








Attention 


MODERATORS OF 
HIGH SCHOOL GROUPS 


Your students can become Affliate Members and re- 
ceive their own personal copy of the monthly, 
CATHOLIC THEATRE. This is excellent for per- 
sonal, class, or drama club purposes. Afhiliates are 
also entitled to substantial reductions at National 
Conventions and often at Regional and Unit Activi- 


ties. 


High School Afhiliates mas/ apply through their 
Moderator or Sponsor. Individual high school appli- 
cations will not be accepted. CATHOLIC THEA- 
TRE can then be sent in bulk to your high school 
in care of the Moderator. 


Three thousand high school students are now affili- 
ated under the banner of St. Genesius. Help us to 
double that number. Plant the seed of Catholic 
Theatre during the formative years. WE HAVE A 
NEW HIGH SCHOOL BROCHURE TO PRO. 
MOTE AFFILIATE MEMBERSHIPS. You may 
order them in bulk, free of charge, if you wish to 
have a drive for afhliate memberships. 


Make checks payable to THE NATIONAL CATH.- 
OLIC THEATRE CONFERENCE. 


Send your list of student affiliates to: 


SisTER M. Cuariras, C.S.]. 
St. Joseph Provincial House 
1890 Randolph St 
St. Paul, Minnesota 
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b A NEW PLAY — AVAILABLE NOW 
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: Ohe Little World of Don Camillo 


(Cast, |Im, 4w, and extras. Royalty, $35.00. Playbooks, 90¢.) 
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Rev. Gilbert V. Hartke’s brilliant dramatization of the book by Giovanni 
Guareschi received its premiére at Catholic University of America. This fine 
play is now in print and available for non-professional production without re- 
striction. We are happy to present this delightful and especially worthwhile 


play for your consideration. 
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